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he believed to belong to the clique of the "North American Review;" Emerson, in particular, as being, moreover, a transcendentalist, he treated contemptuously, and Longfellow, whom he gener ously declares "entitled to the first place amone the poets of America," but adds, on jealous reflet turn, "certainly to the first place among those who have put themselves prominently forth as poets " he strikes at with the old cut, as being guiity of the sin of imitation, —"an imitation sometimes verging upon down-right theft."l
In more detailed criticisms of current books Poe, as was to be expected, merely made specific^ tioiia of his general strictures regarding the low character of our literature. Whether he dealt with poetry or prose, with the dunces or the geniuses, his estimate, after ho had first asked the absorbing question, " AVas the writer a literary thief?" was that of a craftsman, and had almost exclusive reference to the workmanship. It consisted, as he would have said, in the application of principles of composition, in minute detail, instead of in the enunciation of them. Consequently, the criticism is, as a rule, so bound up with the work to which it relates gs to have no "value by itself, and lias now no vitality, He spoke the truth in describing his reviews as neither wholly laudatory nor wholly defamatory even in the most exasperating cases of stupidity. To the reader it will not infrequently
1 Works, ii. xviii.. iv. 649.s, which has risen to a high post in the apparent popular estimation, and winch still maintains it, by the sole means of a blustering arrogance, or of a busy wriggling conceit, or of the most bare-faced plagiarism, or even through the simple immensity of ita assumptions — as-ersatility, originality, and pungency. It may be asl have more weight witha from To------(" Should my early life seem "), from
